Object lessons: visualizing displacement in the Canadian Arctic
Wooden crates seem to tumble out into the middle ground of the photograph, as though spilled by the camera itself-cubist boulders in the tundra leading to an icy fjord in the background-in J.G. Wright's image of supplies arriving on the beach in the hamlet of Pangnirtung (Fig. 1) . Located in Canada's high arctic in the Northwest Territories (now Nunavut), the Inuit settlement was just 25 years old when Wright took this photograph in 1946, documentation made on behalf of the Eastern Arctic Patrol and the National Film Board (NFB) on one of the Canadian government's annual expeditions to the North. 2 The place that Wright pictures, in other words, was still in the making, the product of settler colonial contact, cultural exchange, and Canadian nationalist expansion into the North-processes that would metastasize in the lead up to the Cold War. Representations of Indigenous bodies were central to visualizing the Arctic as Canadian territory in the first half of the twentieth century, often positioned as objects embedded in the landscape-"planted there like human flags," as one contemporary observer put it-rather than human subjects acting upon it. 3 Between the wooden boxes and the rocky mountainside in Wright's photograph, dozens of human figures clustered around an HBC post attest to this visual trope. Now stored in the albums of the Department of Indian and Northern Affairs in the Library and Archives of Canada, the typewritten caption for Wright's image tells the viewer we are witnessing "Natives hauling freight from the beach," but it is the crate of glass, which the handwritten label tells us is destined for the "Pang" HBC post, that overwhelms the frame and seems to be the real subject of the image. To address these question involves taking the centrality of crates in the photographic archives of Canada's North seriously, and imagining how these moments of cultural contact and exchange produced particular kinds of subjects and (non-)citizens in Canada's colonial and national imaginary. The appearance of crates in photographs of Inuit territory before 1950 perform a kind of "visual suturing," as photography historian
Sarah Parsons describes it, linking the North to the rest of the country in order to assert its status as Canadian territory, but they also suture the visual codes of these cultures together. 5 The very same crates bringing supplies to build colonial architecture in the Canadian North in the form of RCMP offices, HBC trading posts, and residential schools, brought back Inuit prints, weavings, ivory sculptures, and material culture to be sorted, displayed, and claimed by ethnographic and anthropological museums in the South.
Wooden crates, as vessels, functioned as a two-way method for colonization.
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On its surface, then, Wright's photograph indexes the materials of colonial infrastructure in post-war Canada. But this photographic scene can also be read for the "colonial object relations" it signals: the forces, narratives and policies that shaped called, moved families to places so remote they could only be reached by supply ships once a year and where everyday subsistence was a challenge, if not an impossibility.
These spaces, carefully documented by state agents and NFB photographers on their annual expeditions, made Inuit bodies "gone" both visibly and physically, but also insisted they were "there" when the exigencies of the Cold War made human occupation of the North a political necessity.
Photographs of the construction that facilitated the making of these new places-RCMP posts, hospitals, as well as residential and day schools-make the push and pull of colonial object relations obvious. 11 Residential schools, in particular, were places where not just material, but psychic and emotional labour, was invested in transforming Indigenous children into Canadian subjects: a process that worked to erode the linguistic, 
